eGP A Ay~ Al R e i

theater

vy CHRISTINE MCBURNEY

Gail Peguesse who led Eric

vas
oble to Truth

A Cleveland native now working

in New York, "L_\_‘UL‘\\( needed a the-

ole to earn her master's degree

The Actor’s Studio, so she

| to Coble, her friend and for

r acting teacher, and told him:

omething.”
woman show

[he result 15 a one

he life of Sojourner Truth,

ed on tl
the 19th-century crusader for civil
rights. The play gets its world premiere
at Dobama Theater on January 15
before moving to New York for a
February run, where it will be per-
formed by Peguesse and directed by
Sam Schact, an Actor’s Studio teacher
and director.

The staging of Truth here and in
New York is another milestone n the
career of Coble, who at the relatively

40

carning a living as a full-time wordsmith.

tender age of 30 has already made a
name for himself locally and nationally as
a playwrnight. With Truh, we get o wit-
ness another unusual turn in a road that
has led Coble from Edinburgh, Scotland,
through a childheod on Navajo and Ute
reservations in New Mexico and
Colorado and, eventually, to Cleveland
Heights, where he lives in what he calls
a “handyman’s delight” with his wife
and two children. Coble, a decidedly
white man of the 20th century, has
turned his attention this time to the tale

The write stuff: Though he originally studied to be an actor, Enc Coble has found himelf

of an African-Amerncan woman of the
mid- 19th cennary.

The reason he decided to focus on
her, Coble says, s simple: It's 2 great
story, and one that needs to be told.
“This woman lived for over 80 years
and has virtwally shipped through
the cracks of history,” says Coble, “We¢
feamn in school abowut [Harnet] Tubwman
and [Frederick] Douglass and the
Underground Railroad, but that’s 1,
{Truth kicks off a series of outreach
events surrounding Grear Lakes Theater
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Festival’s March production of Lorraine
Hansberry's A Raisin in the Sun.
Dobama and GLTF are hoping for a
“cross-tertilization™ of audiences.)

A history lesson in the form of an
extended monologue, the play follows
Truth from the little girl named Isabelle
who 15 sold as a slave to the free
woman who fights for the rights of all
women. It is a feat for any actor,
because Truth begins when the title
character is 70 and looking back on her
life. We witness her interaction with
characters from all stages of her fasci-
nating past: masters, husbands, children,
preachers, President Lincoln and even
the angry mobs at her famous “Ain’t I a
speech m Akron. But Truth
1s more than educational theater. As in

»

Woman?'

any great story, the play transcends its
subject matter —in this case history and
politics — and takes us on a quest. The
play. Coble says, is emblematic of the
spiritual journey that we all go on; how
we navigate the world to find our place
and how Truth found her path.

It’s entirely appropriate for Cable,
whose peripatetic life would make
interesting play in its own ndlt. »
doesn’t see it that way, though, ins
describing his childhood as th
ings of “great party talk now, t
not feel exotic growing up be
outsider, the only white child.” Life

endemic to Native /
Coble’s presence 1 €

from his deciss - pur

degree in ac

whach led to

to New York's Playwrights Horzon by
QU classmate Victoria Pero (whao s
directing Caryl Churchill’s current
Broadway play, The After Diner Joke).
Staying in touch with Pero and other
former classmates led to more connec-
tions and, eventually, to the realization
that he could make more money writ-
ing than acting. Writing also atforded
Coble the opportunity to take care of
his two kids while his wife, Carol
Laursen, worked full time at University
Hospitals. “My first plays,” he jokes,
“were written while [ was in the

or Hollywood as more appropriate
hotme bases, Coble says e has found &
home in Cleveland. "1 travel to Loy
Angeles and New York, but this is
where I want to rase my ¢hild, .
says. For one thing, it's a
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meaning that he can pa




