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Lenny and Teds excellent adventure
by Christine McBurney
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n a gray winter afternoon just over a
par ago, theater director Leany
{nna went o visit his friend, fellow
Cleveland thespian Tedd Burr. During thely
got-together, the androgynous' seplunge-
narian agtor gave Pinna a copy of the play
The Ladies of the Camellias, asking him to
read it in hopes that Pinna would envision
him i one of the roles, During their cos

¢ Testival.” Pinna
. “this story was meanl to be twid."
A longtime fixtare in the Cleveland

by Sam Wood. is generally highly
praised, although the mores of the time
(and the Hays Office) made it Impossible
to fully explarss the novel's homoerotic
never met during thelr two-year corre-
spondence that ended when Bellamann
died in 1945, Burr found solace in the
writer’s Jetters. “Ballamann.” says Pinna.
“almos! becomes another character In
the film.”
Underlying Burr’s performance is an
ever-present critique of the psychological
and sociological constructs in which he

theator scene, Burrlefl the small town of
§ Belleviie, Ohio, In 1943 W work s
Clevelund steel mill. He attended college
at night, where he took his first acting
course. In his "30s and 40s,; he was a
much spught-after actor who played a
wide range of roles, including Oswaid in
Ihsen’s Ghogts, the lead In Brecht's Tht
Resistible Rise of Artaro L8, and George |
Alhes's. Wha's Afrai A Vonlf”
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to his talent. Burr officially “retired” from
the stage tn 1981, but ten years later was
lured back to play Mendy. In The Liston
Traviate. Protwsiing his retireminl, Burr
continues 1o be asked W return to lhe
stage, and spmetimes he does e ont-
ly appeared in Plona’s Cleveland produc-
tigns of Oedipus Rex and As

Burr says he bas many feelings
this very personal fiim. He rec alled work
ing 4t the moyie theater in his bametown
after he graduated from high school
"Movies were my life-and | wanted to by
in the movies to escape my small town
existence. Sixty years later, because of
Mr. Pinna, I'm on the big screen, and |
suddenly foel a fulfillment and a greal
foeling of peace. At this old age, overy-
thing has come together”

Shot in minl DY, Letters delies catego-
rization, mainly due to Burr and his rola-
tionship to the camerd, operated by Pinna
In making the film, Pinna says His goal was

his subject with affection. In

10 encounter : !
ceal tme, without zooming, he frames

Burr Intuitively and intimitely. Because of
the nature of Burr’s own character and
bacanse his relationship to Pinnd 5 lx;lh
persanal and professionsl, the resulting
footage Dows sewnlessly, blonding home
movie. theatrical teleplny, documentary
and art-fiim styles. Although not necessar-
ily & mainstream fim charactor, the white-
hulred and rose-cafian draped Burr has a
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has lived and continues o exist. |
says that although themes of sh
repression, death, and wragady pern
the material, the buoyancy of Burr's
sonality inspires & greater sanse of b
lovo, ‘and' compassion. He says Bu
mere presance Is a jarger-than-ife |
formance, 3 combination of Nor
Shearer, Quentin Crisp, and Kathan
Hepburn. “Of course, its a characier
has been developing all of his jife.”
David Wittkowsky, executive direct:
of the Cleveland Filim Sociely, gase thre
reasons why Lotters was selected to be i
the festival: the real-time aspect, the sub
ject, and the Claveland connection
"Leniny recorded the entiro encounter
[with Burr] and that Is the film. People
will appreciate the interview and the film
will be meaningful lo a lot of Clevelanders
who know both Leany and Tedd.™ »

Letters To Uranus:
The Hidden Life of Tedd Burr

Screens Wednesday, March 21 at 8:15
pm and Thursday, March 22 5t 2 pm.

multifsceted tale 1o tell that will appeal w
literary, history, theater, opera and cinema
buils. His gender identity, sexual orienta-



